& maeéal at Tsunami, a
Silverlake coffee house known for
its art performances and cozy
atmosphere. Dulce Capadocia
wears a floppy camel cap and a
long black coat. | recognize her
smile and quickly our dialogue
turns to dance. A smart enthusi-
asm circles around her as we talk
about Silayan Dance Company.
This 33-year-old Filipino-Ameri-
can choreographer easily dis-
misses her toil and exults her tri-
umphs as the company's Artistic
Director for the past five years. We
also manage to chat about life in
Los Angeles; this place beyond
the Philippines she calls home,

FLIP: When did you start dancing?

Druca: | beft lioile City when | was B yaars
old and came 1o Los Angebes. At that
tme iy motver, & grade school leacher
had just staried Silapan, She got
topathar a bunch of local high school and
college students, pushed back the
furmiture in ouwr small apartment and
tawght them how bo balance baskets on
i Peads and Qo in and oul bamisoo
sticks. | sat there every night and
walched and Estened and practiced the
meeemani. | kneswr all the staps 5o when
theix company went on stage | pedormed
them. | was performing Philippine
tradifional dance long belose | had any
farmal training. |l was vary axciling.
espacially whan the company toured
CaElornia. | was the ondy kid in tha show

FLIP: Where and when did you
recelve formal dance training?

Cwuibca: When | was in college al Loycla
Maryrnount | iaok a modern dance class
for fun. | was hooked. | changed my
major from English to Dance. Whean |
gradueated Loyala | went to Templa
University in Philadelphia. | graduated
with my Maslars of Fine Art in dance at
the age 25. | was ona of the youngast
studants in the departmant,

FLIP: Was your dance training com-
pleted entirely in the United States?

Dwlca: In 1887, | completed a thrae
manth independent field study in he
Philippines. As part of my Degrea | was
able 1o e with tha Igorot nibes o the
MNosrthern Luzon region of the islands.
This triba i3 responsible for the irmiga-
tion and construction of the rice terraces.
| also studied their religious riuals. Tha
ared widns tha Igorot live is wery remote
and secluded. This was really someathing
| wanted to & kor a wary kong time. My
mom ingrained the importance of
Pihilippine culfure and tibal cusioms inbo

e A1 @ VEry young age

FLIP: How did this experience change
your dance work?

Dwlca: It was a vary maoving thoughtful
tisrie lor e Babone | akvays believa there
was Mom's tradiional folk dance and
there was modem dance. | separated
Mom's danceé Trom wha | eamed in col-
lege. After liwing with the Igorot peopla
in e Corchibara Mounkan Flglrlg-l;r | was
able to integrate these two forms of
danca intd a single exprassion, In the
baautiful wilderness of my birth cowntry
| lzarngd 1o bhend all o sl inbd my
choreography. My heritage and my
{ranag Wi mMamd

FLIP: How does this marrisge trans-
late into chorecgraphy ?

Dulce: | am incradibly prowd to be a
Filiping-Amencan. | leel like | have this
anormous responsibility to go oul there
and comvey my culiure in my work. Gath-
angr, my most recant solo, réally speaks
about the transformation that occurred
vl | i wiith the Igonots, IS about
the apimual journay | teok to find this
indigenous, carnal, beautitul, animal
idantity. In the pieca | sing an Igorot
chaml called Isfal Man. It's a chant that
summans people to comea up the moun-
tain for a peace pacl. This choreogr-
phy was a challenge for ma. Onea it
was finished, so much of my anguish
wis raleased,

FLIP: Beyond the task of producing
new work, what unlgque challanges
face you as a Filipino-American
artist in Los Angeles?

Dulce: To stage traditional Philippine
danc | réally need (o have a lot of danc-
&rs in my comparmy. Most modam dance
companias have five or six dancers, For

mia s aithir @ S0k or an epic. Siayan
is a 20 mamber company. That makes il
very ditficult financially. Thera's really mol
ancugh Moy o !:_|i'.~|,‘.= iy RamCErs witid
I lzal they desarve Sor thair time and ef-
bart, Also | trased an Peso wodkds, |'m mol
strictly & modam dancer chareographar
nof arm | a radibonal ialk dancer chore-
ographar. Strategically, this is a greal
place lor me. | can creala lrom the pasi
and the future at the sama time. I1's also
wondenul bacause i gives me a very
unigues voice.

FLIP: What is that unigue vaice?

Dulca: As a Filiping American my work
iz & calabration of my hedtage. It's ke &
tree, My Filiping culture is tha trunk and
the branches are the many ways my
choreagraghy is in tha tradiion of tha
Phillppines. | want to share my
culure with everyona bacause | have a
great respect for mysell and my birth
countn Far S0 marmy Filiping=-armanicans
that respect is kost in the translation

FLIP: Is it a loss of respact or &
degine 1o homogenize?

Dulee: Filspings are & very adaplable
pacple. Weva been conquerad many
times by many difterent groups of
peopla. The Philippines are a blending
of Japanese, Spanish, African, Chinese
and Malay. As a paople we've raally
adapied well to embrace all these
aspecis of cur cultured which also
includes Indiganous groups, Bke |gonod
pasple. Somatimas | have a problam
with my cultwres leck of aggression. In
tha Philippinas s are trained as chil-
dran that the best and smartest child 15
thd cquesinst one. There's a sl strong
bend toward cbedience, and tolerance
almast 1o the point o subservience.
| was ralsed in the Philippines 50 | can
compare, There's a certain disrespect

FLIP MAGAZINE 18 PREMERE 158UE

that is présent In Filipino-Amencan kids
growing up in Los Angeles that is nol
tolerated in the Philppines. Once the
parants coma to Amarica thay don't
seam io leach thelr children respact in
theiy e ey

FLIP: Do you have any advice for
young Filipino-Americans in the
Aris?

Duecha: | think they should really take &
chear look and decide what that means
in terms of responsibilly. Thay should
have a plan and know what they ans
geting into, A ol of an arsis me 1S
span looking for funding to do your art
You must sirp yoursell of tha things wou
naed and want and make your art
You must fully undarstand that in
making art you ara doing something
far your culture no one else is daing
Remembear paopla don't go 1o the
theater, musewms, and art gallerles as
often as thay should. Arl audiencas
are hard to get and one cant be easily
discouradgad

FLIP: What are your parceptions of
the future for yoursell and Siiayan?

Dulca: | would love o be thae firs
Filipino-Amarican parorming aris group
o tour nationally. We've performed in
France and the Basque Region of Spain
and | hope wa can ratum 1o Europa
on a regular basis. As an indiwidual, |
asping 1o hedp in establishing a Filipinge
Amarican Culiural Canter in Los Ange-
hes, Such a platd S desperaiely nesded
Too many Filiping kids are growing up
wilheoun & choe of the culiure ol thesr par-
enis and grandparanis. Sometimes | ged
replly digheariened because | see oo
many Filipino-Amarican kids that ignore
wha they ane and have no sense o
cultural identity. Establishing a Filipino-
American Cullural Center would
iNcrease awaraness in young paocpla
and that translates inlo sell respect and
cultural pride which is really the only
way bo stop crime and gang warare

FLIP: Will you always be a dancer?

Dulce: Yas, lor me dance i= the purasi
torm of axpression. Movemeant is the
language | really speak. My dance
comes from a deep place. | was once
one of those good quiet Filiping childnen.
My dance has made ma Boisterous,
lowd and expressive aboul my culture
and mysal, | lowe it now and | Enow
I akwenys will.

Silayan Dance Company will parform
The Gaitwrer o0 August 23 af the Water Cowt
of the Calonis Plaza as parl of its Calfornia
Flara présants serips pndar the arnlishic
dirpction of Michaal Alaxander. The concern
showcases the work af Asian Wamaen Chong-
ographwas mcilcing Mk Hoyo (C-a' Ans alum)
and Karan Fog (Bella Lewatsky's Dance Com-
paeny ) Far mare information on LD
avanis call Sifayan Dance Company af
AT 4TTE



